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Focused on the essence of life and soulful living, Vincent Van Duysen, with
respect for context and tradition and a keen eye for human-centric projects
that facilitate good energy flow, masterfully balances architecture, interior
design, and product design, prioritising the sensory experience of a space.

If you had to choose between architecture,
interior design, and product design, which
would it be and why? Or would it be some-
thing completely different?

| couldn’t really choose between those three
disciplines as they are totally intertwined. In
fact, the way | work leverages the intersection
between the three, with elements that are
part of the art of living and of my parcours
—a sort of Gesamtkunstwerk. If | didn’t end
up being an architect, it would have been
something within the creative arts like pho-
tography as my parents educated me across
many different arts as a child, so these were
the primary influences for my appreciation
and understanding of the arts.

What do you think are the core values of
an aesthetically designed home these days?
| mean, apart from trends and norms, what
do people need to have in their house to feel
at home in our hectic world?

I think that a home should first and foremost
be the place where one feels protected and
can unplug and be shielded from the hectic
world that’s out there. | do not follow trends
so to me architecture and design within a
space where human beings live should strive
for purity and organicity. It is known that |
am a humancentric creator so, at the center
of each living space | work on, there’s the
well-being of the inhabitant. | try to convey
that wellbeing with organic materials, light,
pure forms and shapes, timeless geometries
and neutral tones, and functionality.

Your projects are so serene and minimal-
istic. What is the “secret” behind this warm
sense of balance?

As | said, it is my quest for purity and getting
to the core of an architectural element, a finish
or an object. | am first and foremost always
looking for my inner balance hence | try to
transmit that to my work.

INTERVIEWED BY KATERINA PAPAPOSTOLOU

What would you define as a masterpiece in
design, and how would you relate the con-
cept to life itself?

| really like the mortuary temple of Hatshep-
sut in Egypt. It is a metaphor of life itself as it
embodies balance between ornament, glitter
and glamour and well-balanced spaces that
in a way reflect the balance in life. It’s all about
serenity, calm and contemplative spaces;
balance between light and masses; propor-
tions that reflect a healthy balance in life. The
same goes with my lifestyle; balancing my
profession with a healthy lifestyle.

‘M Offices’, an exceptional project of yours,
is more than just a workplace; it is a carefully
orchestrated balance between modernist
rigour and contextual sensitivity. Please tell
us a little more about this.

‘M Offices’ in New Delhi, India is a refined
project that harmoniously merges modernist
architectural principles with locally sourced
elements. Drawing inspiration from the iconic
works of Mies van der Rohe, the office space
embraces clean lines, natural materials, and
a meticulous attention to detail, creating an
environment that exudes both sophistica-
tion and functionality. The interior concept
is rooted in the client’s affinity for wood ve-
neer and natural stone, a reflection of the
company’s own manufacturing expertise and
capabilities. Furniture plays a pivotal role in
reinforcing the project’s architectural narra-
tive. The selection features a curated mix
of iconic and custom-made pieces. From
Chandigarh chairs inspired by Le Corbusier
to sofas reminiscent of Jules Wabbes’ Belgian
craftsmanship, each piece contributes to the
office’s unique identity. Last but not least, one
of the project’s most distinctive features is
its innovative ceiling design, which serves as
an architectural protagonist throughout the
space. A custom-made grid structure guides
the entire layout, transforming what was ini-
tially a standard metal grid into an elegant and
purposeful element.

And what about JNEQUOI Beach Club in
Comporta, Portugal? Another masterpiece
of your projects showcasing VVDA’s commit-
ment to preserving the area’s natural beauty.

Far more than a mere dining venue, this
oceanic oasis seamlessly weaves together an
architectural statement and the raw splendor
of Alentejo, capturing the very essence that
makes Comporta so extraordinary. Drawing
inspiration from the local fishermen’s archi-
tectural vernacular and the historical context
of the site, the compound’s design radiates a
sense of simplicity, remaining true to the ethos
of Comporta. A restrained palette of materials,
consisting of reed, stained wood, and canes,
is employed together with soft fabrics serving
as an additional layer to soften the building’s
presence and provide shade for the perimeter
lounging and dining areas. The restaurant’s
layout is simple yet effective, with a spacious
interior room featuring a vaulted ceiling and
an exterior terrace thoughtfully arranged to
offer stunning ocean views to every guest. An
elegant yet relaxed atmosphere is created,
with base tones reminiscent of the sandy
beach and architectural surroundings. These
tones are complemented by fabrics in vibrant
blue Klein and subtle stripe patterns, adding
a touch of coastal charm.

Av émpene vo emAEEETE avApEca otV
QQYLTEXTOVLX], TOV OXEBLAOUO ECWTEQLRDV
XDEWV %0 TOV TYEOLAOUO TTQOIOVTMV, TTOLO
0a dwaAéyare nouw yiort; "H 0 fltov
eviehg SuapopeTind;

Agv o pogov o ROy LOTIHA VO. ETRAEE®
avdpeoo og oavTolg Tovg TEELS *Addoug,
rnabog elvon amdlvto allniévoetol. Ztnv
TEAYLOTHOTNTA, O TEOTOG 7oV eYdtouan
oEromotel T OLoTAEMON AVTMV TOV TOLMYV,
LLE OTOLYEDL TTOV OTTOTEAOVV UEQOG TNG TEYXVNS
™g Cofg now tng durNg pov mogeiog—
o poedi Gesamtkunstwerk. Av dev elya
HATAANEEL OTNV QQYLTEXTOVIXT], TWOAV(DG
Ba elyo anohovONoeL RATL OTOV XDEO TWV
OMUOVEYLRMV TEXVAV, OTIOG 1) wTOYQUdlaL,
2aOMGg oL YOVelg pov pe phmoov amd moudi
oe duddpopeg HoedEés TéYVNG, OL omoleg
amotélecay T Poont] EmEQEOoT Yo TNV
EXTIUNOT %O TNV ROTAVONOT TNG TEXVNG.

IToweg Bemgeite ot eivon oL faownés akieg
eveg aoBnTnd oxediaopévov omroh
ofuega; Anhodm, méoo amd tdaoelg xou
mebTUTL, TL XEELALETOL VoL £XEL XATTOLOG OTO
OTTL TOV Y10L VO. VIDOEL TROYIATING «T0V OTO
ot Tov» o€ €vav 1060 oAvaoyolo ®6oL0;

ITwotebm 6T évo. omtitt Oo mEémeL TEmTOL
o’ Oha vo glval 0 xMEOG OOV HAVE(S
QUODAVETOL TTQOOTATEVHEVOS RO OTL LTTOQEL
va ostoovvdeDel xan vo mpoduiayOel amd
TOV TOAMAOYO0AO ROOUO TTOU VITAOYEL Enel
€Ew. Aev axohovdo tdoelg, omdTe yLo uévam
OQYLTEXTOVLXT] KOl O OYEDLAOUOS EVOG X MDQEOV
6mov Lovv dvOmamoL RéTeL Vo ETOLDROVY
™V ®000QOTNTA RAL TNV 0QYAVIXOTNTA.
Eilvow yvwotd ot elpon évog dmuoveyodg
avOQMITOREVTOLROG, OTIOTE OTO ETMIKEVTQO
%G0g MOV dLaPlwong 0Tov 0moio doVAEL®™
Potoxetar dvta 1 euvnpuepio Tov ovOeITOU
70V TOV ®oToLxel. [Igoomadm va peTadmom
outi] TNV eunuegio péoo amd oQyavirnd
VMRA, G, raB0QES GOQUES naL OYNUATAL,
oy ovinég yemuetoles, oudETeEQOUG TOVOUG,
%O AELTOVQYIROTNTO.

Ta égya cag elvar TGO yoMivia %ol
pvipaAonind. ITowo elvon To «puoTnd» miow
and owth ™ Ceoth) alobnon woopgomiag;

‘Onng avépeQa TQONYOLPEVIS, TTRORETAL
yiar TV avalintnor pov yio ®abadtnta
AOL YL TNV OVOl0o €VOGC AQYLTEXTOVLXOU
otoyelov, evog duviglopatog 1 evog
aviwelpévov. IIave am’ ola, avalntd
TNV ECMTEQLXT] OV LOOQQOTUL, KO YU OUTO
TQOOTAOD VO TN HETAOMOM %L 0T JOVAELD
pou.

T 6a oplfote wc aguotoEynue otov
oxedloopd rnon g Oa cvvdéate auth TV
évvolo pe T Cwf) yevirotega,;

Mov agéoel ol 0 vexOoTAPHOS VOO
g Xatoepoit oty Alyvmro. Amotehel
petadogd yio v dwa Ty Cwm, rabhg
EVOOUOTOVEL TNV LOOQQOTA AVAUESO
oto dlamoounTrd otouyeia, T Adupn xou
™ AT ®ow TOUG RAAG LOOQQOTMUEVOUG
XDQOVG, TTOU e £VaLV TQOTIO OVTAVOXAOUV TNV
ooggomia ot Lof). Oha éxouv va névouv pe
T YOAT VY], TOUG T|QEUOVS ROl OTOYAOTIROVG
¥ (MHQOVE: TIV LOOQQOTUA AVAUEST 0TO GG KO
TS pales Tig avaloyieg mov avtovoxioiy
e vy Loodtio ot Lwi. To (dlo oy e
%Ol UE TOV TEOT0 CONG HOV: L0OQQOTIMD THV
ETAYYEALOTLRT OV dQOOTNQLOTNTA e VO
vyLEwo Teomo Cw1g.

To «M Offices» amoteholv £vo. eEqQeTInd
£gvo oag. E(vow xAtL meQLoodTeQo atd Evay
a6 xho egyaciog: elval o TIQOCEXTLNG
EVOQYNOTQWMUEVT] LOOQQOTLC AVAPETT. OTTV
oUOTNEOTNTA TOU POVIEQVIOHOD Haw TNV
gvauobnoia Tov yoow meeidrioviog. Oa
0éhate vo. pag Afioete Alyo meQlocbTeQo
Y autd;

Ta «M Offices» oto Néo Aehyl tng
Ivdiog amotehoVv éva exAemTUOUEVO
£€0Y0 ov ovvOUVALeL apuovird TG 0YES
™G HOVIEQVLOTIXNG OQYLTEXTOVIXAG e
otouyelo TomuNg TRoEhevong. AviAmvTtog
¢umvevon oo to ePPANUATIRG €QYa TOV
Mies van der Rohe, 0 x000og TV yoadeiny
vioBetel xabapéc yoauués, Guowrd
VALXA %ol po. OXOAaOTIRY TTQOCOYT
OTH AETTOUEQELD, ONUOVQYDVIAS EVQl
TEQURAMNOYV TTOU ATTOTTVEEL TOGO ROPPITNTOL
000 naL Aettoveyotta. H éumvevon ya to
eomteQd Paoieton oty aydom tou mekdT
yior TV E0ALYN emEVOUON ROL TN PUOLKT
€T, oToLKElo oV avTatomTeilovy
™V (O TV TEXVOYVMOIO KOL TTOQOYWYLX
TavtOTNTO TG €Tonpelog. Ta émmla
naiCouv xabogLotind QOAO otV EVio Lo

TNG CLOYLTEXTOVIXTG 0T YNONG TOU €QYOU.

O y®eog meQLhapPavel évav empeAnuévo
oUVOUAOUO EUPANUATIROV %L HATO
TOLQAYYEAIOL HOTATHEVOIOUEVAV ROUULOTUDV.
A6 tig napénheg Chandigarh epmvevopéveg
a6 Tov Le Corbusier péyot Toug navomédeg
OV TOLQOITEUTTOVY OT1| Behynt) deEloteyvia
tou Jules Wabbes, ®d8e xoppdtt oupuf3ahher
ot povadiri] TawtdTnTo. Tov Yheov. ‘Eva
b o TEOV EEYWOLOTA Y AQOXRTNOLOTIRA.
TOU €QYOV glval 0 TRWTOTVIOS OYEOAOUOG
™S 0QodNg, mov AettovQyel g
QQYLTEXTOVIXOS TIQWTAYWVLOTHG 08 OLO TOV
XWEO0. Mo eldd oyedLooUEVN LeTAAMMY
dopf ogyavdver Tn ovvolxt dLGTagn,
peTAPOQPOVOVTOG £Va TR Plopnyavind
OTOLYE(O 08 EXAETTUOUEVO RO MELTOVQYHO
KOLQOAXTNOLOTIXO.

Ko 1. 6o Aéyarte yia 1o INEQUOI Beach
Club otnv Comporta tng ITogroyoriag; ‘Evo.
axdun agrotohynpa, ov avoadewrvieL T
déopevon tov VVDA ot dwatiignon g
Puoxfs opoePLag TG TEQLoXAG.

Avti) N oxedvia doon dev elvor amhdg
£VOg Y (MEOG E0TIOONG” CUVVDALVEL Apoyal LUt
aQyLteEXTOVLXRT) ONAWON UE TV axrOTEQYOOTY
houmeoTta tov Alentejo, cuypadmtiCovrog
v Ol v ovoia wov xabotd Tv Comporta
1000 EeYmELOTY. AVTADVTOG EUTTVEVON ATTO
TO OQYLTEXTOVIXO OTOLYXEIO TWV TOTUHRMYV
PYoQASWV %L TO LOTOQXO TAQIOLO TOV TOTIOV,
0 0YEdLAOUOG TOU GUYXQOTILOTOG CLTTOTTVEEL
o alobnon amhoTNTAS, TUQAUUEVOVTAS
motdg ot drhocodio tng Comporta. Mo
MTh) ToAéto VMOV —xraldu, Papuévo
E0Mo naw Pabeg— cuvdvdletan pe amahd
vpdopata, Ta Omola TEOOHETOUV A
EMITALEOV OTQMON OTTOAAOTNTOG 0TI CUVOALXT)
TOQOVC(0L TOU KTLRIOV %Ol TTAQEYOUV OXLA
0TOVG EEMTEQLHOTG YDEOVG CVAPUYTG KL
eotiaong. H dudtagn tov eotiatogiov elvan
amh] alAd ovolaoTxt): £vag EvEUXmEOg
£0MTEQLROG XMQEOS e BoAwTi) 0QOdM
no puo eEmtegurt] Peodivia meooerRTIHG
SLapoodmpévn mote xGOe emorémeng vo
amolapuPavel Tn Oéa TEOG TOV WHEAVO.
Anpovgyeiton €Tot o o adhd yahoo
aTUOoPGOUQA, UE TOVOUS TTOV TIOLQOITEUTIOVY
TNV OUUMOT TTULQOAICL HOW TO OLQYLTEXTOVIXO
tomio TNng meQLoyfs. Avtol ovL Tovol
eumhovtiCovtal pue vpdaopota og Coned
pthe Klein xow dtomoreind ouyé potifo, mov
RO0OETOVV U VOTA TUQAXTLOS YONTEIOG.
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